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NOWS THE TIME Africa, Alternatives, Clubs, Redfern 
the news fit to print 
LIVEWIRE Camden Jazz plus 
MOSE ALLISON Brian Case meets a son of the south 
KINTONE Under heavy manners with Mark Sinker 
SO WHAT? Illustration by Helen Thomas and Philip Bicke 
CONTEMPORARY CLASSICAL Back to the future with Ma 
JOHN SCOFIELD Brian Priestley swaps plectrums 
GEORGE RUSSELL In rehearsal: photos by Derek Ridgers 
THIRD STREAM Max Harrison hears sitars and saxes 
SCREEN REVIEW Positive commencers by R D Cook 
ZWERIN Michael Zwerin at large 
MILES DAVIS Birthday wishes from Richard Cook 
HIGH FIDELITY Gramophones by Steve Moore 
EVAN PARKER Biba Kopf learns circular breathing 
SOUNDCHECK Incus, Sonny Boy, New Age 
WEATHER REPORT COMPETITION Win a video 
PLAYLIST Your own favourites 
JAZZWORD Tim Colwell’s lines and squares 
THE WRITE PLACE Soapbox for irate readers 
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LESTER BOWIE’S BRASS FANTASY , 
GRENOBLE FESTIVAL 



the ice on the nearby mountains. This was two 
hours of incendiary music, the flames fanned 

beauty: work songs, blues and dixieland, I 

the past but on the edge of anarchy. ^ 

Like Sonny Rollins, he knows the power <}f 
humour, and how to intensify banality with | 

Quartet, the band know the value of 

"Blueberry Hill", was an exemplar from this I 
band’s remarkable showcase: Bob Stewart’s j 

trumpets, trombone and french horn exalted (in 
unity; then fragmenting, with additional 
shards thrown recklessly around by the restleis 
Bowie. Solos often had only tuba and drums | 
for accompaniment, the rest of the band | 
joining in on refrains with surges of sound. 

They were at their best with these neo-NeW 
Orleans numbers, the reflective ballads lapsing 
dangerously into western soundtrack territory. 
But Lester's strength is with satire, simple jatz 
coded and deciphered with skill and humour) to 
reveal a popular music of penetrating rhythm 
and gaiety. Then the musicians marched inro 
the audience and danced with us: euphoric. | 
Tim Blackwell 

HAN BENNINK & DEREK BAILEY * . 
LONDON BETHNAL GREEN LIBRARYl 

WE WONDERED IF THE VENERABLE ^ 

peaceful, mild sort of day. Han Bennink brokje 
an awful lot of sticks - "it was an expensive 
afternoon", he confessed ruefully to me later 4 - 
without breaking into a bad temper. He^ | 

not rage. At his right hand, Derek Bailey ^ 
always plays much louder with Han than he j 


but it’s on the deadly level of Monk. He is not 


- he's a slap-stickler for being busy. Of course, 
idea of the imperturbable Bailey being 



dismembers and debases his kit, Derek gets 

love it. The good thing is, we all laugh 
together. 


Richard Cook 


HOLLAND/JONES/MANGELSDORFF 

/SURMAN 

LONDON SHAW THEATRE 


WITH MUSICIANS AS ACCOMPLISHED 
and versatile as these, brought together 


never predict anything. In looking forward to 
the concerts I expected intellectual 



been entirely prepared for such a bloody good 
time. The members of the quartet were clearly 

feel part of a jam with friends, and his evident 
itself from the start. 

Elvin frequently becomes the focus of any 
band he is part of, and with lesser talents he 
can easily dominate. Even here there were 



















WHERE CAN YOU BUY SALSA AND 
SOUL, AS WELL AS MILES AND MONK 
WITHOUT BEING SNEERED AT? 

I HONEST JON’S 

fcV IN PORTOBELIO RD. 

, We put ALL the records out for you to see 
^and have a large and constantly changing 
1 stock which, as well as all kinds of Jazz, 

' covers Soul, Latin, African, R&B, Reggae 
and Rock. 

Whatsmore you can listen before you 
jbuy and we open on Sundays- a good day 
I for gentle browsing. 

At H.J's you will always find something 
nteresting, inexpensive or scarce-for 
ixample see our big Latin and Rare Jazz 
sections. 

Remember, we also buy and exchange 
rnr records-can collect anywhere in the 
U.K.-genuine top prices paid. 

OPEN 7 DAYS A WEEK 

We stock Jazz on C.D.: send S.A.E. for lists. 


HONEST JON’S RICORDS 278,PORIOBELLO ROAD 
I0ND0N W10 5TE.019B9 3822 
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Guest Stars, Gale Force 17 brought together 
differing styles - a wealth of diversity shaped 

deputising for the indisposed Melba Liston. 
The mood was generally gusty; keen ensemble 

veered from excitable huffing to the more 
Kathy Stobart and Diedre Cartwright. The 



into being Jolly Good Fun. Some tricky 
its of glorious frivolity, but with no 
, these were laughs in a vacuum. It 


ANITA O’DAY 
LONDON RONNIE SCOTT’S 


LOOKING SVELTE AND EXTREMELY 
sprightly, and huskily whispering and scatting 
her way through such standards as "I'm 



O’Day quickly and apparently effortlessly won 
over everyone in a packed midweek audience, 

wisecracking and (generally) fake-rude banter 
with her band - John Poole (d); Lennie Bush 
(b); Tommy Whittle (ts) and Merril Hoover (p) 

ofC". He obliged. She cut hinToffwith a 



KAHONDO STYLE 
LANCASTER NUFFIELD THEATRE 

THE SOURCES ECLECTIC, THE MUSIC 







trombone duet (Sianed Jones/Alan 
Tomlinson), elbows emphatically a-Piddle; to 
Kazuko Hohki doing an upmarket Jachanory 
on the tale of Peach Boy, to sonic 

That’s just to mention a few of the 

points east; the rhythms and melodies of 
Poland, Russia, Greece, India, Japan. And 

into the character of the group. So on, say, 
bazouki lines you’re likely to hear this side of 

Of the attempts to fuse both elements, 
"Fluff On The Carpet" was the most successful. 
It began in Japan, moved west to Turkey (ish!) 
and veered off into a klezmer finale (shtetl 

loved) with some particularly fine, thunderous 

performing as much as singing she can haute 
real dramatic effect. When she just sings her 












MOSE ALLISON 

THE TIPPO MISSISSIPPI FLASH 




played with Sran Getz, then Gerry Mulligan, 




"I'm playing rhe music I want to play right 










REVIEWING THEIR DEBUT LP GOING 


"This is what’s beer 
going down, this is 


imply an 


to fall into! 


and the logic and the purpose, transmuting 
from below this sometimes stifling style. 

production is not a help, for a start): but 
repeated listening allows it to operate with 
gentle subtlety to change and reinvigorate 

There's a further difficulty. The sense of joy 
and hope that the song titles ("Going Home”, 
"Freedom's Song") aim to conjure, that live 

distortion of the ANC's war with barbarism. 
Going Home has been asked to carry an 
emotional depth and complexity of feeling that 
to the process of recording standard Jazz-funk never has to tackle. As 

trying to be normal people”. But the 


Although my problem 

from 

1 a genuine African 
habits of attitude towards anything fusion- 


or the oppressions of the present. The whol 

But fusion, and how it works, and whar 
can do, all these remain problematic, I rhir 
For some, it's simply imploded into a dead 

audience that - by their lack of adventure ? 
inescapable gravity well. Where other mus 

jaded sound. 


dubious about the ides 
because of that thing t 
state it's in. People art 


rtentious club musicians, 
he simple pleasure of all. 


AND IN FACT THERE'S one more little- 
remarked feature of fusion bands that might h 
worth considering: the tendency to collective 
or democratic identity. We've got into the 
habit of seeing innovation in jazz as something 
like the journey of the gifted hero out beyond 
convention, a lonely adventure of discovery. 
But this is certainly to force Afro-American 


from alone or selfish in their art. Discovery, in 
that tradition, has always been for and out of 

except possibly in so far as it attempts to return 

The present access to African music, and the 
rising power of this old/new voice, provides us 
with opportunity to be taught to listen anew, 

interpret what we hear. So I'll give Herman 
the last word: "It's just that, like Tony was 
saying the other day, it's not 'music'. They 
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Harrison 



Chamber Concerto and pic 


piece, and Mark-Anchony Turnage's And 
Still A Softer Morning (what poetic titles they 
go in for these days). Then on 26 May, if you 

Cathedral, where Simon Rattle, now with the 
City of Birmingham Orchestra, will offer his 
interpretation of Messiaen 's Turangalila 
Sympbonie, a vast, almost indigestibly rich 


Rooms, a Messiaen pupil, the youthful George 
Benjamin, will conduct the Royal College of 

of Japan, Sept Haikai , with Messiaen's wife, 
Yvonne Loriod, at the piano. This will be 
preceded by Harrison Birtwistle's recent new 
piece, Secret Theatre , and Tristan Murad's Ethers. 

Mark-Anthony Turnage bobs up again, in 
the spacious Guildhall Banqueting Room, 

performs his After Dark and Lament For A 
include the world premieres of four works 

Promotion of New Music: Costin Miereanu's 
Enlacements lnfinis, Paul Archbold's Aphrodite , 


javi 


tos and James Clark 's 


:n, finally, back to 
Academy of Music the all-powerful Elect: 


s 's Return Of The Comet 
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JOHN SCOFIELD 

LIGHT STRINGS AND HEAVY COMPANY 

The guitarist for MILES DAVIS lias bis own thing going. 
Interview by BRIAN PRIESTLEY. Photos by JAK KILBY. 
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GEORGE RUSSELL 

IN REHEARSA 



"This music was written for folks that don't breathe .' 


SITTING IN ON A REHEARSAL BY THE AMERICAN MAESTRO WITH HIS MOSTLY 
British band was an engaging experience. Russell seemed to be conducting 
off-handedly, puffing through labyrinthine scores with a distracted air; but a passage 
would be abruptly closed down with razor-sharp percipience — “Don’t force the notes - 
play them easier, like legato - sounds like you’re putting air behind every note." 
Sounded fine to me, but the next run-through sounded even better. 

They ran through infernally hard stuff like “All About Rosie" and the pieces of “New 
York, N.Y.". The professor counted off breaks and unisons with his fingers: in a tiny 
Clerkenwell cellar, the band sounded deafening and thrilling. Rags and fragments, 
chippings of the finest scores. And very tough stuff to play. Mr Russell smiled. 
Richard Cook 


Photographs by Derek Ridge 



‘It should be real . . . primeval." 



“Yeah, it's a little better, still not 
quite up to . . ." 















Z W E R I N 












27 



MILES DEWEY DAVIS WAS BORN ON 25 MAY 1926. HE 
made his first record in April 1945, a pretty 18-year-old boy; at 60, 
he is the most distinguished master of the contemporary music 
which he hates to call 'jazz'. 

We live in a time when the work of musicians is obsessively 
documented, even if it’s not always well paid for. Davis has been 
exceptionally well served by his records: it's a body of music which 
only Ellington can rival, and he had an extra ten years. It tells us of 
a figure who follows an actor’s persona — deeply, painfully private, 
yet extraordinarily demanding of himself in a public spotlight. The 
legend of Miles would overwhelm music that wasn’t of equal stature 
- The Prince Of Darkness, the hooded svengali, all that. But the 
music abides, as well as the magnetism of the little cat that 
everybody, in the end, seems to like. 

Miles has bounced his critics too many times to let any biography 
or retrospective be much more than a moment's notice: so here, at 
any rate, is our birthday celebration. Six records for six decades; six 
personal favourites of this writer’s. Six of one. Happy birthday, 
Miles. 
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band joy - like "Gone", a tune even your 

model of limited resources endlessly varied. 
The absence of a large sax section keeps away 

in the sound which keeps sentimentality at 

bay ' - ; - 

the concerto backdrop for Miles Davis in 

record I ever made", and there's certainly no 



LIVE AT THE PLUGGED NICKEL 
(CBS 88606) 



draining out of all the records listed here. This 
club set collects a batch of long performances 

tune premiered on the then-new ESP album 



melodic freedoms to Miles, something else had 

presence of Williams, alongside Carter and the 
ghostly Hancock, almost destroyed form in 
this Davis band: the shells of "Walkin'" (play 
this version after the one discussed above - it's 
another world altogether) and "All Blues" are 





removed from the poetic sadness of yore. These 

Williams as\y his own whims, they exist in a 
weird state of logic. 

Wayne Shorter plays a Cassius-like role, the 

less useful to him than "Stella By Starlight" or 
glittering. 





;w of rhythms, as much bayou and 
< as they are inner city bomp music. 1 
:tic beat figures of “Mr Freedom X" oi 


llent Dave Liebman. Where t 

side is a string of energy burst 
;s; whether loud or calm, it st 
ght. Teo Macero produced th< 


heard at Hammersmith). 

The work gathers the most shining power of 
his later music: instead of the suffocating 
Fillmore East intensity, this band breathe. The 
tracks are balanced between styles, even 

recomposed as a dead slow funk epic, "Fast 
Track" taps a stormcloud of War/Ohio Players 
grooves and "Kix" investigates the possibility 
of a truly melodic rock-jazz. After all this time 
Miles could be expected to begin revising his 


soprano) has some beautiful musings in "My 

Miles himself plays a lot of horn. The fiery 
arpeggiated runs of "Fast Track" seem too 
effortful to convince totally: he remains at his 


WE WANT MILES 
(CBS 88579) 

JF.AN PIERRE; BACK SEAT BETTY; FAST 
TRACK; JEAN PIERRE; MY MAN S GONE NOW; 


icularly tei 


actly happy-go-lucky, bi 


m don’t mind dull people when you're 


guitar and the fog of Weather Reported 
1984-85 band have put this music into a 


The problem with the music on Davis’ 70s 
recordings, as far as audiences were concerned. 


es. Joy has seldom 


?ss busy bodies and Stern 
irtunatc (although he 
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STEVE MOORE begins a r, 





WHENEVER YOU LISTEN 


Music is what makes you 



E R 


W O R K.I N G AGAINST 
THE NORMAL 


A dialogue between Biba Kopf, an absolute beginner in t 
tasks of improvised music, and the saxophonist for whom i 
are a life’s work. Evan talks about freedom, compositior 


BIBA KOPF. LETS BEGIN AT MY PORT 
of entry as a listener to free music. I was dragged 
(not exactly kicking and screaming!) by Wire Ea 
Richard Cook who used to fire the likes of Peter 
Brotzmann and yourself at my passions for the 
energising erotic noises of Berlin ” 

•n . Boyd "Non" Rice and others. It was 
ere saying your virtuosity made your music 


periods of highly energised sound fields and 

tension. Not that these t 
intellectually ordered lik 
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Fri 2 3 MAY SUM GATLLARD and GROOVE JUICE SPECIAL 
Mon 26 MAY A tribute to Duke Ellington 
_with the STAN TRACEY BIG BAND_ 

_Tues 27 MAY KEITH TIPPETT_ 

Wed 28 MAY HUMPHREY LYTTELTON and his Band 

Thurs 29 MAY 

TOE BOBBY WELLINS/JIM MULLEN QUINTET 
Sat 31 MAY LOOSE TUBES and TOE GUEST STARS 
Sun 1 JUNE JACQUES LOUSSEER TRIO: Play Bach 
Mon 2 JUNE 29th STREET SAXOPHONE QUARTET 
Wed 4 JUNE LEE KONITZ and JOHN TAYLOR 
Thurs 5 JUNE 'LES DEUX TRIOS’: A LITTLE 
WESTBROOK MUSIC LEVALLET/MARAIS/PEFARELY 
Fri 6 JUNE JOHN SURMAN and KARIN KROG 

, PLUS FREE NIGHTLY JAZZ . 

IN THE FESTIVAL CLUB 


For your free booking brochure contact: 
Bath Festival, Box J, Pierrepont Place, 
Bath BA1 1JY, Telephone 0225-63362/66411 


























chinking. That remains 
The only thing chat cha 
day-co-day concern of cl¬ 
ean sound as chough no 


to people in the hope they cai 

a skill and offers his or her sei 
community. If they do a goo< 
respond. That sounds very na 


interest, a lot of detailed work goin$ 
there which goes beyond anything y 


effect of the music. The stronger and purer the 
music, che more energy you get from it. 

There's definitely a feedback between 
individuals and their perceptions of their 
playing. You’ve got these very simple feedback 
cycles in operation. When you're working the 

to go in waves. In terms of your confidence and 


But how you feel about the result may be 
affected by other factors. 

BK: The economic factor must rear its ugly he , M 


us problems than yourself, like the 
term unemployed. They would be a r 
: intense example of the same thing. 


BK: Richard Cook wanted to ask if yon are refining 
yourself towards silence? 

There's already a copyright on silence! 

No. I think it's John Cage! No. It's a good 
question. In some ways you could see it as 
purging yourself of the need to play and that 
it’s a life’s work and it ends when it ends. 
That’s in conflict with the idea of something 
simple, joyous and celebratory, however, and 
sounds much more angst-ridden and 
pathological than it actually is, though there 


at work, tc 


One's d 


own psychology, your own self, your own 
BK: Is it your intention to abstract those elements of 

I used to think in a much more Zen, John Cage 
kind of way, that one of the problems to be 


who in the 60s worked in the experimental/ 
improvisational trio Joseph Holbrooke with 
Derek Bailey and Tony Oxley). He’s a very 

which wouldn’t really be of much help to 
anybody who didn't already have much sense of 
the activity being possible. But to have a sense 

the instrument and learning yourself. 

BK: Aren't you unravelling your employer's work as 
a teacher of composition ? 

I’ve never had that feeling. Anyway it’s the 
tradition of liberal education that you should 
be exposed to different points of view as a 
student and arrive at your own judgement. If 


e a point when Gavin Bryars came 


strength and Gavin as a kind of weakness. 


Contin 
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Rent a Sax from £50 


Our unique rental scheme 
offers 4 months on a good 
alto sax for £50 (tenor £60) 
which is refunded if you 
\ purchase. 

/ BEST DISCOUNTS. STOCKS a SERVICE 

II JOHN^MYATTWOODWIND 

.itingale Road, Hitchin, Herts. SG6 IRE 


0462-3615t 


When you see 

THE 

QUARTET 

BOOKSHOP 

Go for it! 

Namara House, 45 46 Poland Street 
London W1V4AU Tel: 01-4371019 


SPRING STREET THEATRE 

Spring Street, Hull. 

Box Office 0482 23638 
5 May TAL FARLOW 
7.45pm Tickets: £4 (£3.50 NUS, UB40, OAP) 

11 May STAN TRACEY QUARTET 
7.45pm Tickets: £3 (£2.50 NUS, UB40, OAP) 

18 May • NICO 

7.45pm Tickets: £3.50 (£3 NUS, UB40, OAP) 

2 June BOBBY WELLINS/JIM MULLEN QUINTET 
Tickets: £2.75 (£2.25 NUS, UB40, OAP) 

9 June LEE KONITZ QUARTET 

Tickets: £4 (£3.50 NUS, UB40, OAP) 


Leeds City Council 
City of Leeds College of Music 
Cookridge Street, Leeds LS2 8BU 
Director: Joseph Stones, ARMCM 
Classical and Plectrum Guitar are taught on the 
following full-time courses: 

Graduate Diploma in Light Music (3 years) 

Diploma in Music (3 years) 

Certificate in Musical 
Instrument T echnology (2 years) 

Foundation Certificate (2-3 years) 

College facilities include library, audio-laboratory, recording 
studio and workshops. 

Prospectus and further details from the Director at the 
address above. 


WIN! 


WEATHER REPORT ON VIDEO 
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THE WRITE PLACE 

MAIL YOUR WAIL TO UNITS G&H, 115 CLEVELAND STREET, LONDON W1P 5PN. 
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Frank Xersees, London. 

LACKING 

LETS HOPE GEORGE RUSSELL’S 

and Sheffield were as well attended as his 
recent one at the Logan Hall. If they were, it 

but that only took the recorded story to 1980. 
This lack of topicality in British jazz 

know it's difficult with a monthly to keep it 

Similarly, why no coverage of the Jazz 
Centre saga? Even Channel Four News 










































COMING IN MAY 
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WHERE IT (HAPPENS 








. it is a gorgeous synthesis of rolling African rhythms and strong, jazzy 
melodies.” BLUES & SOUL Nov. 1985 

“KINTONE is a meeting of many musical influences with the emphasis on 
accessible elements from township jazz, Caribbean and Afro-American 
which together from a melodic jazz-funk groove. The guitarist, Russel 
Herman and the saxophonist Frank Williams are both from Cape Town, 
South Africa, from the frontline communities.” 

The “Streetscene" 16 Nov. 1985 

“... vivid, pain-ridden sketches evoking South Africa’s beating heart... 
The music, though far from simple, is direct, unfussy, and clear in its 
message—and you can dance to it.” City Limits Jan. 1986 
“During songs like ‘Going Home’ and ‘Freedom's Song’, the group play 
some insistent melodies which draw the listener into layered sound. New 
Musical Express Dec. 1985 
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The Color Purple 

ALICE WALKER’S * 

PULITZER PRIZEWINNING 
BESTSELLING NOVEL 
NOW A MAJOR STEVEN SPIELBERG FILM 



OSS? 


also available by Alice Walker 

Meridian 

Horses Make A Landscape Look More Beautiful 
In Love and Trouble 
In Search of Our Mothers’ Gardens 
The Third Life of Grange Copeland 


The Women’s Press 
124 Shoreditch High Street 
London El 6JE 


You Can’t Keep A Good Woman Down tel: 01-729 5257 



